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D e n z e l , 
Hawke join 
Magnificent 
Seven remake
A big screen re-
union between 
Denzel Wash-
i n g t o n  a n d 
Ethan Hawke is 
close to fruition 
as Hawke is entering final negotia-
tions to join a remake of the 1960 
film The Magnificent Seven. 

Both men starred in 2001’s Train-
ing Day which earned Washington 
an Academy Award for Best Actor. 
Antoine Fuqua (Training Day; Tears 
of the Sun) is leading the remake 
of The Magnificent Seven, which 
is itself a remake of the 1954 film 
Seven Samurai by Akira Kurosawa 
in which a band of seven gunsling-
ers join forces to protect a poor town 
from bandits. 

Haley Bennett (The Equalizer; 
Things People Do) and Chris Pratt 
(Guardians of the Galaxy)

Leo to play 24 people on screen
Daniel Key’s 1981 novel The Minds 
of Billy Milligan will be the source 
material for Leonardo DiCaprio’s 
newest project, A Crowded Room.

The film tells the story of Milligan, 
first person who successfully used 
multiple personality disorder as a 
defence in court after he was charged 
with robbery and the rape of three 
women at an American university. 
It’s been in development for decades 
and DiCaprio had reportedly shown 
interest in the film since 1997.

Milligan’s personalities included 
three females (including a three-
year-old girl), an Australian, a so-
phisticated Englishman, and a Yu-
goslavian communist in addition to 
13 “undesirable” personalities. 

Netflix head to Australia/NZ March 4
Online subscription streaming service, 
Netflix, will launch in Australia and 
New Zealand on March 24. 

The service will be available on a 
wide-range of devices and platforms, 
according to IMDB.com, including 
smart TVs, Sony Playstations, Micro-
soft Xbox’s, Apple TV and all mobile 
devices. A three-tier pricing scheme 
will also be available for customers, 
though the company has not released 
full details. 

In addition to streaming movies 
and television shows, Netflix also 
produced their own content including 
the Orange is the New Black, Marco 
Polo, and House of Cards.

IN BRIEF

Film Weekend Gross
1 Focus $18.69M $18.69M

2 Kingsman: The Secret Service $11.88M $85.83M

3 The SpongeBob Movie: Sponge Out of Water $10.82M $139.94M

4 Fifty Shades of Grey $10.56M $147.39M

5 The Lazarus Effect $10.20M $10.20M

6 McFarland, USA $7.84M $22.02M

7 American Sniper $7.39M $330.80M

8 The DUFF $6.87M $19.77M

9 Still Alice $2.70M $11.98M

10 Hot Tub Time Machine 2 $2.44M $10.31M

US BOX OFFICE TOP 10 

Starring: 
Michael Keaton,
Edward Norton,
Emma Stone,
Naomi Watts,
Zach Galifianakis, 
Andrea Riseborough, 
Amy Ryan
and Lindsay Duncan

Director:
Alejandro G. Iñárritu

Running time:
119 minutes
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FILM REVIEW

S
urely, the Academy of Motion 
Pictures Arts and Sciences 
(MPAS) could not have been 
wrong for picking Birdman (Or 
the Unexpected Virtue of Igno-
rance) as the Best Picture of 
2015?

The film, directed by Alejan-
dro G. Iñárritu (21 Grams; Babel) is a 
refreshing and frustrating novel yet ec-
centric, serious but funny. Very funny, 
actually, almost in the same realm as 
The Cable Guy and The Big Lebowski 
– a dark comedy with a dramatic pulse 
but done much better. 

In an attempt to be taken seriously 
as an actor, former Hollywood star Rig-
gan Thomson (Michael Keaton), known 
best for his role as the iconic superhero 
Birdman, directs and stars in an ad-
aptation of Raymond Carver’s What 
we talk about when we talk about love, 
which he also wrote. It’s Broadway, 
baby, and this is where former super-
heroes go to show their “real” acting 
chops. Broadway veteran Mike Shiner 
(Edward Norton) antagonises Thomson 
at various points and almost sabotages 
his efforts at a comeback. All this while 
juggling his fatherly duties and deal-
ing with the anxiety that goes with the 
production.

Thomson is a prisoner of his own 
inflated ego and goes so far as to think: 
“if George Clooney dies on the same 
day as me, I’ll be forgotten”. He risks 
everything just so he could matter once 

again, whatever the cost. He’s a tragic character who 
was once at the top but has fallen so far that he’s be-
come less than a joke, he’s irrelevant. 

As great as Keaton’s performance is, Norton’s is 
flawless – which begs the question: is this real life? 

Like a peregrine falcon soaring at 390km/h, Bird-
man is blurry from beginning to end. Not cinemati-
cally (it won an Oscar for that too) as there are no 
cuts in the entire film – it’s all seemingly done in one 
impressive shot! 

Still, the audience is given a meta film dressed 
up in surrealism. Questions about whether this film 
takes place in the real world, given Thomson’s pen-
chant for talking to himself, showing off his telekinet-
ic powers to no one and even flying through the air. 
But there are also doses of clarity: a taxi cab asking 
for fare, a hobo reciting lines of a play, and so on. 

The camera veneers from shot to shot, waiting for 
the actors to roll through and take the audience on 
yet another “situation”. Where we ultimately get to, 
however, are moments where characters are pining 
over instances that, ultimately, don’t matter as much 
as they believe. From a pregnancy scare to marital 
troubles to recovering addicts and the divide between 
critics and artists – Birdman’s characters constantly 
confuse admiration for love and realism for talent.   

While much ink has been spilled on calling this 
Iñárritu’s masterpiece (seriously, one tracking shot 
for 119 minutes? Well done), Birdman is also Keaton’s 
magnum opus. Who better to portray an aging actor 
vying for credibility decades after playing a famous 
superhero? Keaton was truly the only choice and he 
delivered in the same way Mickey Rourke did in The 
Wrestler. 

Soaring above the rest


